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AND THE pURDws hint ae pb BAND.... 


One of the oustanding bands of 
the "Big 10” conference—the fabu- 
fous Purdue University marching 
and symphonic band is led by 
showman-wise Prof, Al. G. Wright. 
They always click—in concert as 
well as on the field! 

Prof. Wright formerly directed 
the spectacular Orange Bowl fes- 
tivities at Miami, Fla. We are proud 
‘ rs to salute Al Wright and the great 
< halt : Y ben, Rone Purdue University band! 






















Complete percussion section is pictured abeve. 


PROF. AL. G. WRIGHT, 
Director 





Conductor Wright prefers a split Bercussion arrangement as shown 


Conductor Wright prefers a split Bercussion arrangement as shown | GE Ud “DRUM-HELP” 
aie pe =— 7 . cach PACKAGE Lodi / 
LAYOUT OF MARCHING DRUM SECTION <7 Pee 
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12” x 15” separate tension chrome plated bend. Shell mount leg rests permit easier corry- Send for this great package of drum 
parade drums form the heart of the marching ing. Metal counterhoops are preferred. helps containing rudimental wall 


charts and sheets, catalog supple- 
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Send for your free “PACK” today. 


Scotch bass Tenor drums, 12"x17", 18” cymbals buffed and Felt sticks ore used on Scotch bass FF S22 SS am me oe oe oe ee ee ee oe 































































































drums, sep. sep. ten. with leg rests. lacquered. tenor and bass drums. drum, sep. 
ten. 12" x ae vine. LUDWIG DRUMCO. . 
oe 1728 N. Damen Ave. 

Chicago, III. 
[Yes, send my FREE package 
today. 

An unusual feature of the Purdue marching band is its large bell lyra section placed directly behind the drum line. i Name......,..0eeeseeeeseeeeeeeeeeeeeees 
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Editor's Desk 


From The 


This issue of the magazine is being devoted largely to 

the TMTA and its program for the convention in Tyler, 
June 9 through June 11. 

In the center section is a condensed program which is 
all we have at the present. 

All of you fine music teachers should make your plans 
now to be in Tyler on the above dates. We have attended 
several of these and they are very successful both from 
the artistic viewpoint and the viewpoint of exchanging 
ideas. A full program has been prepared and the Student 
Affiliate section will come, more and more into prominence 
during the convention. 

This has been a good year for all of us in the music 
teaching profession. Contest time for the schools have 
come and gone and most of the teachers are making plans 
for the summer. Some of us will be taking a much needed 
vacation, others will be furthering themselves in their 
profession and still others will just simply stay home 
and rest a while. 

From all of us to all of you, we wish you a good sum- 
mer. We will be back with you with the next magazine in 


August. 
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You LAN Axford 
~“To Travell 


''Bali Hai May Call 
You" 


You CAN go via 
"The Chatanooga Choo- 
Choo" 

OR 
"In My Merry Olds- 
mobile," 


Your Passport? 
MUSIC! 


The surest route to 
fun, excitement, and 
sound investment lies 
"Right In Your Own 
Backyard.'' So visit 
"In Old Vienna'! dance 
with the ''Lady Of 
Spain'' or see "Paris 
In Springtime" just 
by taking advantage 
of the ''keys at your 
fingertips." 


YOU'LL "Sing A New 
Song'' with sheet music 


from 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dalles Ri-2-5591 
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OPEN LETTER TO T.M.E.A. 


from 


PRESIDENT N. G. PATRICK 


First I would like to express my 
appreciation for the opportunity of 
working with you for the coming year. 
Like my predecessors, I would like 
to make the 1958 Convention a mem- 
orable one; and it is only through 
the active cooperation of everyone 
concerned can this be done. I am 
soliciting your help to accomplish 
some of the things that would help 
make our association of greater ser- 
vice to the individual members. 

From time to time I shall publish 
your letters and/or bulletins keeping 
you informed of the progress that we 
are making. At present, I am most 
anxious to arrange our affairs so 
that regional officers and individuals 
will have a greater ‘‘say-so’’ in the 
association’s affairs. As to what 
line this will follow, I am not sure, 
but I hope that something can be 
done which will give more people 
responsibilities. 

Some things already have been 
initiated to give the regions greater 
voice in the association’s work, for 
example: Following a conference 
with Mr. Savage, the UIL Director 
of Music Affairs, the advisory com- 
mittee will reorganize to include at 
least one member from each region. 
This will either be the regional 
chairman or someone designated by 
him. This committee will recommend 
to the UIL Legislative Committee 
changes of rules and regulations per- 
taining to the music contest. This 
means, for example; the playing rules 
would be decided upon by this com- 
mittee rather than the three or four 
people who make up the music se- 
lection committee. It is my earnest 
desire that regional chairman or his 
representative will poll the entire 
region prior to attending any of the 
meetings of this group. In this man- 
ner each director will have at least 
an opportunity to pass on his opinions 
concerning the rules governing the 
contest. 

I sincerely hope that the plan 
will work in the spirit for which it is 
intended. Should you have any other 
Suggestions for the welfare of the 
association and ones which might be 
consumated within the framework of 
the constitution, please feel free to 
pass them on to me. 
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AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields ef 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH,. B.M., M.M., 
Chairman Division of Fine Arts 











FIFE AND DRUM 
CORPS BUILDER 


Book One 


Fife and Drum Corps have always been popular in some sections of 
our country. This type of martial music appeals to all — the listener, as 
well as the performer. Pupils from grade school through high school 
enjoy this type of activity, and it has appeal for some who do not find 
enjoyment in other types of musical endeavor. In addition to fitting into 
the music program of the schools, a Drum Corps makes a useful and 
interesting activity for organizations such as boys’ clubs, scout troops, and 
youth groups of all kinds. 


The BELWIN FIFE AND DRUM CORPS BUILDER is designed 
to supply easy progressive material for beginning Fife and Drum Corps. It 
is based on material and ideas used in teaching Corps in grade, junior 
high, and senior high schools for fifteen years. Book I is arranged so that 
beginners on Fife, Snare Drum, and Bass Drum can be started as a group 
from page 3. All three start with the simplest fundamentals and progress— 
step by step—through easy exercises and melodies, and into the playing of 
regular Drum Corps numbers. The material covered will develop fifers 
who can play the range of their instruments, snare drummers who under- 
stand and can perform basic rudiments, and bass drummers who can 
play the two-stick “rudimental” style of bass drumming. 


Book Two 


Book II of THE BELWIN FIFE AND DRUM CORPS BUILDER 
contains 32 varied numbers for Fife and Drum Corps. It is expressly 
designed to follow Book I but can be used by any Corps desiring parade 
and program material of an easy grade. 

This book also contains easy arrangements of old songs, folk songs, 
patriotic songs, marches, and novelties—music to fit almost any occasion 
at which the Corps might be asked to perform. 


Each Book Published For 
FIFE — SNARE DRUM — BASS DRUM — CONDUCTOR 
Conductor $1.50 — Any Other Book 75c 


Rockville Centre 
Long Island, N. Y. 
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ALL FAMOUS MAKES! 
PIANOS — GUITARS 
VIOLINS’ 


BAND INSTRUMENTS 


Buescher ~ Besson — Roth 
Reynolds — Jean Martin Deluxe 
Vartin Busine — Pruefer 
Gretsch — Leedy 


Harrod & Raley 


MUSIC COMPANY 
1216 Ave. 0 — Lubbock, Texas 
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Sheet Music Records . . Instruments 

complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 





JRAEED 


Music Company 














CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


ABILENE 


McDANIEL MUSIC COMPANY-"A com-— 
plete Music Service’, 1175 North 2nd 
Street. Complete and modern stock of 
all sheet music and teaching materials-— 
Piano, Organ, Vocal, Choral, Orchestra 
ond Band Courteous and Efficient 
Service. Band Instruments—~BAL DWIN 
Pianos and Orgons—Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 
Grape St.~Conn, King, LeBlanc, Selmer, 
Armstrong, W.F.L. Bond and Choral 
Steinway, Everett, Cable Nelson 

Hammond Organs. Complete 
Pepoir Service. : 


Music 
Pianos, 


FORT WORTH 


C&S MUSIC, INC. No. 1~4039 E. Bel- 
knop, Phone TE8 3800 ond TE8 3177-— 
No. 2~2817 West Berry, Phone WA3 1592 
Conn, Holton, LeBlanc, Martin, Arm— 
strong, Ludwig, Gretch, Fender and 
Epeipone. 


T. H. CONN MUSIC CO., 310 Main St., 
Ring Bond Instruments; Cortier—Buffet 
Clarinets; ‘BAND MUSIC’, Gibson 
Guitors. (A Complete Music Service.) 
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The Pianists Page 


By CHARLES F. WOOTTON 


Associate Professor of Music 
Howard Payne College 


PIANO SONATAS 


It is a fundamental rule of art that 


a work of art should contain the 
elements of variety, coherence, unity, 
and balance in order to satisfy the 


hunger, thirst, and curiosity of its 


devotees. In music perhaps no form 
is so completely satisfying as is the 
larger 
movement 


sonata-allegro form, or in a 
the four 
form which constitutes a sonata. 

The the Italian 
sonare, which means to sound. It is 
the 


derived from 


sense three or 


word comes from 


antithesis of cantata, which is 


cantare, to sing. Soa 
sonata is an instrumental piece,. with- 
out words. It came into being around 
1600, and its 
that of The early sonatas 
were quite different from our modern 


sonata, which is the result of a long 


origin coincided with 


opera. 


development continuing through three 
centuries. 


The sources of the sonata were 
varied. The canzona was an instru- 
mental version of the madrigal. It 


was a loosely constructed fugue-like 
composition. Canzonas were written 
as early as 1500 and as late as 1750. 
The earliest sonatas were by Turini, 


and were published in Venice in 
1624. These sonatas had one move- 
ment and were fugal and canonic in 


character. From the dance suite the 
sonata derived the similarity of key 
which exists between movements. 
Duality of theme, or two contrasting 
dramatic 


a kinship with 


ideas in conflict, was a 


element and shows 
opera. 

Of interest to modern pianists are 
Biblical 


They 


of Johann Kuh- 
three 


Sonatas 
are in 


the 
nau. movements, 


not so fugal but rather more harmonic 


in style. Some of his movements are 
in song form. From 1600 to 1725 the 
steps from polyphony to _ contra- 
puntally expressed harmony, and from 
fugue to sonata — very difficult 
steps — were made hesitantly and 


and somewhat blindly. Many of the 


and chamber sonatas from 
Corelli to Bach could just about as 


well be 


church 


called suites as sonatas. 


Domenico Scarlatti’s sonatas are 


not fugal and are not descendants 


of the suite. They are very concise 
with direct ideas and much repetition 
of themes. The first subject is very 
definite, and a 


second subject is 
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I 
often present. There is usually a 
brief development section and a 
short recapitulation giving balance 
and unity as well as contrast. Scar- 
latti’s keyboard music sounds more 
modern than that of any of his con : 
temporaries. Many other composers 
of the Baroque and Rococo periods a 
and many in the Classical era of 
Haydn, Mozart, and Beethoven helped - 
to develop the classical sonata. ” 
Wilhelm Friedemann Bach, K. P. E. “ 
Bach, Christian (the London Bach) ” 
Bach, Wagenseil, Galuppi, Alberti a 
(he of the broken chord bass), and ” 
others contributed to the establish- = 
ment of sonata form. Franz Josef ae 
Haydn probably invented very few of es 
the devices used in sonata or sym- to 
phonic form, but he \‘as quick to be 
learn new tricks from other composers, 
and by his genius he was able to di 
choose the best from a variety of - 
sources. His work is a synthesis th 
of all the trends and devices used ny 
by many composers, organized and L 
humanized by him into a harmonious th 
and satisfying whole. In Haydn’s te 
sonatas we find usually one move- p 
ment in sonata-allegro form followed Pi 
by two or three movements in con- “ 
trasting style. We should play and tk 
teach more of Haydn’s piano music fi 
for it has great intrinsic value and “ 


is useful to develop style and taste. ul 


The easier sonatinas by a host of ay 
composers, Clementi, Kohler, Kuhlau, bas 
I 


etc., should be studied as preparation 


for Haydn and Mozart. “ 

Mozart’s piano sonatas continue 53 
in much the same mold as those of - 
Haydn. Some critics say that Mozart " 
is Haydn refined. A Mozart sonata . 
played Jose or Amparo Iturbi is ar 
unforgettable experience. Here is ‘ 
child-like simplicity like to the " 


Kingdom of Heaven, but coupled with 
difficulties made difficult by 
this apparent childishness. Very 
few of uscan play Mozart. His musi« 


more 


requires a perfection:‘in performanc: 
that not many pianists achieve. But 
to practice him cleanses the techni 
the 
a little 
by the endless repetition of some ol 
the Beethoven 


as repentance cleanses 


Sometimes we 


soul 
get bored 
sonatas, but just 
listen to a great performance of even 
an old warhorse like the Moonlight, 
and its greatness 

heights. There is 
$632’? which not 
intimate acquaintance. 

play them all 


moves us to the 
not one of the 


famous does well 
repay 


great 


Some 


pianists from 


( Page 17 Please ) 
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THE BASSOONISTS’ COLUMN 


FORMING THE EMBOUCHURE 


By AUSTIN LEDWITH 


University of Kansas 


Work with the reed alone first. In 
folding the lips over the teeth leave 
a little of the red showing. Place 
the reed between the lips until it 
meets the tongue. The tip of the 
tongue meets the tip of the reed. The 
attack is made when the tip of the 
reed. The attack is made when the 
tip of the tongue leaves the reed in 
a gently spitting manner. When the 
reed-sound (buzz) is consistently 
and immediately upon attack at the 
pitch ‘two-line f sharp’, you are ready 
to produce your first sound on the 
bassoon which should be ‘small c’. 

You notice that in the above 
directions no mention is made of how 
much of the reed is to be taken into 
the mouth. This is a problem to be 
solved for the individual player. 
Leaving a little of the red part of 
the lips showing prevents folding in 
so far that the embouchure is formed 
partly in the white which is com- 
paratively hard and inflexible. Pla- 
cing the tip of the tongue against 
the tip of the reed is ideal but many 
fine players attack just behind the 
tip of the tongue, or just back of the 
tip of the reed, and underneath. This 
again is a personal matter to be 
worked out in time by each player. 
I do not recommend any syllable as 
an aid in making the attack. Many 
methods suggest the syllable ‘‘tu’’. I 
am convinced that we have this syl- 
lable from the Frenchmen and this 
means learning to pronounce the 
French ‘‘u’’. This is a difficult 
sound for English-speaking people 
to make since it is necessary to 
but speak “‘u’”’ 
instead. This has a tendency to 


6é¢ 99 
prepare to say e 








COMPLETE 
STOCKS 
OF ALL 

PUBLISHERS 
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H& H MUSIC CO., 





spread the lips gently, while ‘“‘two’’ 


bunches them. ‘‘/n a gently spitting 
manner’”’ will do it, especially if the 
action is compared to the act of re- 
moving some very small unwanted 
object from the tip of the tongue. 

In order to impress the student 
with the fact that it is the wind and 
not the tongue which makes the 
sound I have him produce his first 
buzz by starting it with just the 
wind, no tongue. I carry on with 
this until he can produce a prolonged 
buzz at the pitch ‘two-line f sharp’ 
without sliding upward or downward 
in pitch at the beginning of the sound 
This also encourages him to blow 
from the stomach which saves him 
from that puzzling business about 
the diaphragm. Call attention to the 
fact that he is bringing up the air 
from deep down. Chances are that 
the buzz will be low in pitch in the 
first attempts, without and with the 
tongue. This is the time to tell him 
that there are two ways to raise the 
pitch. One is to take more reed and 
the other is to apply more pressure. 
I recommend a little of each. The 
chances are very good that the first 
sound produced on the instrument 
will be right on pitch if this manner 
of' working with the reed alone is 
employed. The sound will also show 
surprisingly good tensity and color. 
I require the student to check this 
buzz-pitch frequently until the em- 
bouchure is well set. 

Above all, do not impose your, or 
some other person’s embouchure on 
the beginning student. Do not re- 
commend reed-swallowing or drawn-in 
lower jaw. Let him find his own 
embouchure. 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in al! 
orchestral and band instruments, piano 
Organ, voice, music theory, history and 
literature on under-graduate and grad 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs. 
String quartette. 


BAYLOR UNIVERSITY 


W. BR. White, President Waco, Texas 








SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRIST!. TEXAS 














The VILLA-REED 
Company 

Quahty REEDS ‘or OBOE 

ENGLISH HORN and 

BASSOON— 


Hand-Made and Guaranteed 


to Play 
6 Reeds — $7.50 


3823 Brandt Houst Texas 





BAND AND CHORUS MUSIC 
METHODS AND COLLECTIONS 


SHEET MUSIC FOR ALL INSTRUMENTS 
AND VOICE 


Approval Service if desired 








Houston, Texas 
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SACRED HEART DOMINICAN COLLEGE Book Keuteus 


MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGURIS.N CHANT 
For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston; Texos.... 
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UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 














A MUST FOR MUSIC EDUCATORS! 


HOW TO TEACH MUSIC 
TO BEGINNERS 


by Elizabeth Newman 


This book has been prepared to meet a definite need in the field of musical 
education for beginners. It will acquaint beginners with the best musical 
literature and will awaken them to an inner sense of hearing and a conscious- 
ness of rhythm. By means of rhythmic play, beginners are led through every 
step of musical development. The result is a real understanding of the funda- 
mentals which are the bases of all musical development. 

(0 13823) Price eines 3.50 


WORKBOOKS and POSTERS for the BEGINNER .. . 
by Mabel S. Boyter 


MY MUSICAL GAME BOOK 


A progressive series of 14 drills for the learning of musical notation. Even 
pre-school tots L - a working knowledge of musical symbols with this in- 
teresting method. 


(0 3997) Complete Book (14 Games)  .40; Separate Games .03 each 


RHYTHM NOTATION POSTERS 


Excellent for training students to recognize various rhythms. Can be used 
independently or in conjunction with “My Musical Game Book”. (21%’x26%”). 
(0 4003) Set of Six $5.00; Separate $1.00 each 


MY MUSICAL PUZZLE BOOK 


An entertaining book that provides a sound foundation in the everyday 
“language” of music. Enables student to recognize symbols, terms, etc., 


uickly and easily. 
0 4025) Complete Book .50; Each Sheet .05 


MUSIC SYMBOL POSTERS 


Can be used independently or in conjunction with “My Musical Game Book”. 
(0 4026) Set of Six $5.00; Each Separate $1.00 


CARL FISCHER 62 Cooper Square 








INC. New York 3, N. Y. 
BOSTON e CHICAGO e DALLAS e LOS ANGELES 
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H. GRADY HARLAN, Ph. D. 
Howard Payne College 


THE HYMNODY OF THE CHRISTIAN 
CHURCH, Louis F. Benson, John 
Knox Press, Richmond, Virginia, 
1946, Pages 277, Price $4.50 

‘his book is the compilation of 
six lectures delivered at Princeton 
in 1927 and known as the Stone 
lectures. Mr. Benson strives to 
give the reader a closer look into 
that intricate subject of the hymn, 
its history, analysis, and applica— 
tion. The book should be of interest 
to pomers teachers and laymen. 

ecause of a need to address 
oneself to a particular type of 
worship, Mr. Benson chose the 


Presbyterian. The book is written, 
however, in such a manner and in 
such good taste that no group comes 
under condemnation; in fact all 
are given constructive criticism. 
As one reads he is constantly aware 
that here is a highly spiritual man, 
working to lead his fellowmen to a 
more intelligent use of the hymn for 
worshiping God. 

Regardless of one’s position in 
life, he will be strengthened and 
will begin to notice how our churches 
fail to give their congregations the 
true treasure to be found in our 


hymns. BA 


CREATIVE HARMONY and MUSICIANSHIP, 
Howard Ansley Murphy and Edwin John 
Stringham, Prentice-Hall Inc., 1956, 618 
pages, Price $6.00 


The book consists of four parts 
and is divided into thirty chapters 
(one for each academic week) and 
four summaries. Each chapter con- 
tains expository material, questions 
for review and for further study, and 
analysis. The melodies in the Assign- 
ment for Writing may be used also for 
music reading, 

Each chapter is based on an 
example from music literature, which 
is analyzed for the desired technical 
information. As far as possible the 
student is encouraged to make his own 
deduction from the excerpt quoted. 
This process requires careful guidance 
by the instructor and continuous class 
psrticipation involving Performance, 
Participation, and Experimentation. 

As the conclusion the author 
states: ‘“‘the text itself is experimen- 
tal in concept and method. In its 
original form it has been widely used 
in high schools and colleges and has 


been modified considerably asa result 


( Page 18 Please ) 
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THE LIFE LINE OF MY BAND 


By CHARLES E. FORQUE 
Director of Bands 
Crockett High School 
Crockett, Texas 


“Johnny has his heart set on 
playing the trumpet and | just don’t 
think | should try to change his 
mind.’” This is the answer given so 
many times by parents to the state- 
ment by the band director that Johnny 
is not suited for a particular instru- 
ment due to the physical structure 
of his embouchure and/or teeth. The 
beginning band student is the life 
line of anyone’s band work, so proper 
guidance through the pre-beginning 
stages is of utmost importance. The 
pre-beginning period is as important 
in a great number of cases, as the 
actual beginning time when the stu- 
dent starts playing the instrument. 

With the foregoing thoughts and 
statements in mind a very thorough 
guidance program for each phase of 
a beginning student’s training should 
be organized. Every year most di- 
rectors are faced with the problem 
of replacing students who are lost 
by graduation and must keep a con- 
tinuous replacement program going 
and growing. Many methods for doing 
this are in practice and none are 
fool proof. The following program 
is being used rather successfully in 
my school at the present time. 

The first step that should be taken 
in a beginning program should be 
some type of an introduction to the 
simple fundamentals of music. With 
the co-operation of the 4th grade 
teachers, the pupils in that grade are 
taught to play the song-flute. Of 
course this is done during their music 
class and occurs during the latter 
part of the school year. We do not 
have a full-time public school music 
teacher so the only musical training 
the grade student receives is from 
his core teacher. The teachers have 
co-operated and are doing a very fine 
job in this phase of the program. 

The next stop for the student is 
a testing program. After the song- 
flute, which most fourth grade stu- 
dents enjoy immensely, I give the 


students a musical aptitude test 
before the summer vacation begins. 
After the tests are graded a letter 
is sent to the parents informing them 
of the grade made by their child and 
informing them of the grade made by 
their 


program in our school. 


child and outlining the band 


At the beginning of the fifth grade 
the students are called together and 
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demonstrations on all the instruments 


are given to create interest among 
the students. The students then take 
their first big step toward becoming 
a band man. They enroll inbeginning 


band instead of their regular musi 


class which meets two days eacl 
week. The first four to six week 
are. spent in further study of the 
basic fundamentals of mu under 
the band director. The song-flute 
still used during this period Ea 
student has a conference with the 
qairector, at the beginning I tn 
phase of study, at which t ne 
lists the instrument he would like 
play and also his second choics 
Each day during thi peric 
different instrument is demonstrat 


and each student is allowed to try t 
sé ’° 1 
blou the horn. Young 


always receive a thrill from tryin 


tudent 


to play some instrument. 


As this pre-beginning period 
passes, anxiety grows among the 


students in anticipation of the big 
day, the day when they will select 
and obtain their instrument. Thi 

too, is a most important day for the 
decision, if 
make 


Before this day arrives 


director because his 


made wisely, will iis future 
job easier. 
another letter is sent to the parents 
them of the 
Also, the 


called in for another personal inter 


informing instrument 


display. students are 
view with the director. Arrangements 
are made with a music company for 
one of the representatives to aid the 
director with the display. The con 
pany representative should thoroughly 
understand exactly what the director 
wants. A definite procedure for the 
display should be worked out. 

We always conduct ours in the 
following manner: 1s the parents 
come into the room they are given a 
number which 
interview list. When the parent and 
child come into the direc tor’s office 
the musical aptitude test, as well as 
the notes taken during the two inter- 
views with the child, are available 
for the parents to see and discuss 
with the director. It is during this 
conference that statements are made 
like the one at the beginning of this 
article. 
handled properly, the 


take the advice of the director. 1 fter 


In most cases. however. if 


parents Miti 


the child has been examined care- 
fully for any 
his embouchure and for teeth struc- 
ture, the director, parents, and child 


unusual formation of 


decide on the type instrument to be 
played. 

As the parents leave, the lirector 
hands them a slip stating the kind 
of instrument the child is to have 
with his signature, which the parents 


give to the instrument company re 
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Reprinted from HIGH NOTES, Bulletin of 
the Houston Music Teachers’ Association, 
March, 1957. 


COLLEGE ENTRANCE REQUIRE- 
MENTS IN APPLIED MUSIC 


The Research Committee of the 
Houston Music Teachers’ Association 
has investigated the college entrance 
requirements for students majoring 
in Piano, Voice, or Theory, of seven 


schools of music. In alphabetical 


order, they are Baylor University, 
Eastman School of Music, Houston 
Conservatory of Music, Juilliard 


School of Music, Sacred Heart Domi- 
nican College, University of Houston, 
and University of Texas. The com- 
mittee recognized that other fine 
schools of music may have different 
requirements, but studied the schools 
where Houston pupils are most likely 
to go after High School graduation. 

This report is the compilation of 
the highest requirements from among 
the seven schools. It is the obliga- 
tion of the private pupil to learn the 
particular requirements of any school 
considered. If the teacher and pupil 
work toward meeting the requirements 
listed, it is not likely that the pupil 
will fall 
quirements to any school of music; 
however it is repeated that the indi- 
vidual pupil must make his own in- 
of the school he 


far short of admission re- 


quiries hopes to 
attend. 

Private teachers frequently ques- 
tion whether or not they are preparing 
individual pupils for college 
entrance in This outline 
help them. The committee 


their 
music. 
should 

other 
in the 
schools hold 


teachers and 
schools to make corrections 
compilation. Not all 


invites other 


the same standards for entrance to 
work. requirements 
changed after this 


college Some 


may have been 


outline was made. 
MAJOR IN PIANO 


An audition for tentative placement 
is required by all schools. 

A TYPICAL ENTRANCE TEST: 

(Houston Conservatory of Music) 

Bach, ‘‘Well-Tempered Clavier,”’ 
one Prelude and Fugue. 

Beethoven, Haydn, or Mozart, one 
complete Sonata. 

Representative compositions of 
Romantic, Impressionistic, and Con- 
temporary style composers. 

All major and harmonic minor scales 
and cadences; the scales in parallel 
and contrary motion, with four 18th 
notes to a beat at M.M. @ =120. 

A sight-reading test. 

An evaluation of placement is us- 
ually made at the end of the first 
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semester of study. 


Initial study may 
be on a non-credit basis. 


MAJOR IN VOICE 


An audition for tentative placement 
is required by all schools. 
Prospective voice majors are ex- 
pected to have the ability to sing on 
pitch several songs from the standard 
literature. Evaluation af placement 
level, usually made at the end of the 
first semester of study, presupposes 
as minimum requirements for college 
credit, the performance of two songs 
in Italian, two songs in English, and 
one song of pupil-teacher choice, all 
included in a minimum of ten songs 
studied. 

Prospective voice majors are ex- 
pected to have some knowledge of the 
They should begin 
immediately. Four se- 
mesters of non-credit pre-college level 
piano study are required if the pupil 
is deficient in piano. 

Most provide for a non- 
credit probationary period in both voice 


and piano. 


piano keyboard. 


piano study 


schools 


MAJOR IN THEORY 


A test for tentative placement is 
required by all schools. 

Acquaintance with piano is pre- 
ferred; if not, begin piano study immed- 
iately, probably on a non-credit basis. 

Know all intervals, key signatures, 
scales and cadences, simple and com- 
pound meters. 

A probationary period is usually 
provided on a non-credit basis. 

SAMPLE PRELIMINARY THEORY 
PLACEMENT TEST 

(University of Texas, circa 1952) 

Write on treble staff an example 
of major triad, minor triad, augmented 
triad, and diminished triad. 

Write these intervals: perfect 5th 
major 2nd, minor 3rd, major 6th, minor 
2nd, and minor 6th. 

Know rhythms involving quarter, 
sixteenth, dotted eighth and sixteenth, 
and tied notes. 


Key signatures; D, G, E-flat, C 
sharp, B (examples). 

Write on staff the first six mea- 
sures of ‘‘America’’ in F. Use correct 


key and time signatures. 
SUMMARY OF REQUIREMENTS 


(1) All schools require placement 


tests. 


(2) All schools require an acquain- 


tance with piano, not only of piano 
but also of voice and theory majors. 
(3) Most schools evaluate work for 
credit at the end of the college semes- 
ter. 
(4) Most schools permit proba- 
tionary periods during which deficien- 
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cies may be met, usually on a non-credit 
basis. 


EDUCATIONAL IMPLICATIONS 


(1) Not only the piano major but 
the majors in voice and theory need 
solid backgrounds in piano. 

(2) Teachers of piano and voice 
must know and use standard literature 

(3) Theory and technique must be 
taught by the private teacher. 

(4) The colleges expect to receive 
balanced musicians from private tea- 
chers. 

(5) No question of high school 
credit has arisen; what the pupil can 
produce on the college level seems to 
be the sole criterion. 

(6) This report will never, and 
should never, become finished. Schools 
change standards, and students con- 
tinually inspire schools to raise stan- 
dards. 


LOUISE WILLKE, Chairman 
HOUSTON MUSIC TEACHERS’ 
ASSOCIATION 


Committee Members: 
ALICE ARABIAN, DOROTHY S. DISCH 
DONALD EGBERT JOHNSON, DALE D 


SCHRINER. 





MUSICAL ARTS CONSERVATORY 
Amarillo, Texas 


presents 


LEO PODOLSKY 


pianist, teacher, editor in lecture 
classes and private lessons 


SEMINAR — JULY 18, 19, 20 
and 
other well known guest teachers 
in Special Workshop Sessions! 


Regular Faculty of 24 Graduate 
Specialists in 


Music, Dancing, & Speech 


Write for information! 











announcing the summer 


1957 
CHRISTIANSEN 
CHORAL SCHOOLS 


‘*a refreshing experience for 
the choral director’’ 


PENN HALL, Chambersberg, Pa 
July 14 - 20 


CONCORDIA COLLEGE, River Forest, Ill 
August 11- 17 


for complete information and FREE 


brochure, address: 


Neil A. Kjos, Mar. 


525 Busse Park Ridge, II1l. 
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Sometimes the finest playing is found 
in a very small town. 


TWO JUDGES OF COMPOSITION 
TEST 


Elliot Griffis of Los Angeles and 
James Reistrup of Washington, D. C. 


examine the compositions sent in for 
the Guild Composition Test held an- 
nually to encourage piano pupils to 


creative efforts. 





Famous names alone do not produce 
a teacher. 





NATIONAL GUILD OF PIANO 


IRL ALLISON, President, Box 1113, Austin, Texas GRACE WHITE, 


Time for summer courses. 
needs some inspiration, too. 


TEACHERS 


Editor, 520 Fifth Ave 





GRIFFIs 





Scholarships 
It might be you! 
New opportunities are 
open now for all 
Guild H.S. Diploma 
winners. 
Investigate. 
It 
Might 
Be 
YOU 


National 
Piano Teachers 





500 centers. 





GOALS 


HONORS 
AWARDS 


ACHIEVEMENT 


SCHOLARSHIP 


National 
Piano Teachers 











| 
| 


Write Box 1113, Austin, Texas. 


Scholarshifes 


Parents who are “in the 
know” about the new op- 
portunities for Scholar- 
ships are asking Guild 
Teachers to enter their 
children early in ten- 
piece programs and work 
toward the Guild H. S. 


Diploma. 


National 
Piano Teachers 





Vay 957 
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, New York 


Teacher 








ANNUAL CONVENTION PROGRAM 


Texas Music Teachers Assoctation 


SUNDAY, JUNE 9, 1957 


7:30... Special Sunday evening service featuring the 
Marvin St. Methodist Choir. The importance of 
music in the church will be stressed in this 
service. 


MONDAY, JUNE 10, 1957 


8:00... Registration Begins! 

9:00... Opening session of Student Affiliate Day. 
RACHEL KENT presiding. Invocation by a 
student. 


WELCOME: Mrs. Nina Overleese 
RESPONSE: Mrs. Curtis Smith 


9:30... Concert by a Choir or Vocal Ensemble 

10:00... Piano Ensemble Program 

10:45... Texas Composers Program 

11:30... Visit the Exhibits! 

12:00... LUNCHEON — Musical program by the Kirsh- 
baum Family Ensemble. Group singing led by 
FRED R. BIGELOW. Presentation of cups to 
Student Winners. 


2:00. .. Solo Program by the Second Place Winners. 


2:45... Keyboard Quiz -— DR. ROY J. JOHNSON, 


Quizmaster. 
4:45... Coke Party — in the Rose Garden. 


7:30... Concert by an Instrumental Ensemble. 


TUESDAY, JUNE 11, 1957 


7:30... PRESIDENTS’ BREAKFAST. (All secretaries, 
treasurers, and representatives of local as- 
sociations are also invited. Piano Soloist — 
DR. GEORGE KEHLER, Kilgore College. 


8:00... Progressive Series and Dunning Breakfasts. 


9:00... 


10:30... 


11:30... 
12:00... 


2:00. 


3:30... 


4:30.. 
7:00... 


7:0... 
9:00... 


11:30... 


12:30... 


2:00... 
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FIRST GENERAL SESSION, Rachel Kent 
presiding Invocation. 

WELCOME: Joseph Kirshbaum 

RESPONSE: Fred R. Bigelow 

ADDRESS: ‘*The New Bulletin on Applied Music 
and Certification’? by DR. V. J. KENNEDY, 
Director of Curriculum, Texas Education 
Agency. Question Period. 


Recital Program by the First Place Winners. 


Visit the Exhibits! 


Luncheon honoring the Charter Members of 
T. M. T. A. 


. SECTIONAL MEETINGS: (1) Piano; (2) Voice; 


(3) Strings; (4) Theory; and (5) Organ and 
Church Music. 


SECOND GENERAL SESSION 

Soloist; MR. DALE STONECYPHER, Baritone 
Speaker: MISS ANGIE NALL of the Beaumont 
Remedial Center 


Rose Garden Tea 


CONVENTION BANQUET! -— Rachel Kent, 
presiding. DR. ROY J. JOHNSON, toastmaster. 
Address: MR. MACK HARRELL, 8. M. U. 
Piano Soloist: MR. ALFRED MOULEDOUS, 

S. M. U. 


WEDNESDAY, JUNE 12, 1957 


T. M. T. A. Board Breakfast 


THIRD GENERAL SESSION — Closing of the 
Ballot Box 

OFFICIAL REPORTS: Rachel Kent, President, 
Mrs. Elizabeth Morris, Secretary-Treasurer; 
Miss Ruby K. Lawrence, Secretary-Treas. Em. 


MEMORIALS — Dr. E. Clyde Whitlock, perma- 
nent member, Ft. Worth. REPORT of Election 
tellers and presentation of the New Officers. 
REPORT of Resolutions Committee. 


BOARD LUNCHEON 


Piano Workshop 














Fred Bigelow, 2nd Vice President 


Rachel Kent, President Dr. Roy J. Johnson, 


Ist Vice President. 


Elizabeth Morris, Sec.-Treas. Ruby Kate Lawrence, 
= Joseph Kirchbaum 
Permanent Sec.-Treas. F.meritus. 


Mrs. Curtis Smith, Chairman of 


Nina Overleese,. Local Student 


Student Affiliates TMTA Mack Harrell, Baritone \ffiliates 
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MARY HARDIN 


FINE ARTS 


ition Bachelor of Arts degree with 


emble 


For Further 





Information, Address Dr 
DONALD SONNEDECKER, Ph.D., Director 


- BAYLOR COLLEGE 


CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 


a major in Applied Music. Lessons available 


tring and wind instruments, percussion instruments, Cello, Harp, Piano Normal. 


Arthur Tyson, President, Belton, Texas 











Department 


Piano 
Voice 
Strings 
Winds 
Organ 
Music Literature 
History 
Theory 


SSeseet ees see see 


715 Stadium 


San Antonio, 





TRINITY UNIVERSITY 


of Music 


TRINITY UNIVERSITY CHOIR 


Marshall Barnes, Director 


OPERA WORKSHOP 


John Seagle. Director 
TRINITY UNIVERSITY BAND 


Irving Dreibrodt, Director 


GUEST PROFESSOR - PIANO 


Miss Dorothy White 


MUSIC DEPARTMENT CHAIRMAN-John Seagle 
ASSOCIATE CHAIRMAN-Frank Hughes 


Drive 


Texas 















RECORDS FROM 


your own tapes 
ycetate discs 


single 78 rpm | 


33'3 from $5.00 


Texas U. 
Texas A. &M 
Texas Tech 
Oklahoma U 
Plainview HS 


memorable events 


Excellent Fund Raisers 


YOUR MUSICAL GROUP ON RECORDS 


YOUR TAPES. Concerts, recitals, 

permanently recorded from 
vinylite pressings or direct cut 
all speeds, all sizes, any quantity. 


Quality of records guaranteed! As low as $2.50 for 


O-inch side. 45 rpm from $3.00; 


@ Perfect Souvenirs! 


CUSTOM RECORDED ALBUMS. Specialized custom service including 


on-location recording and albums designed for you. 


By contractural arrangement all records are custom pressed 
by RCA Victor on pure vinylite, assuring perfect high- 
fidelity, noise-free records. 


Publishers for more than 250 high schools and colleges including: 


Hardin-Simmons U. 
McMurry College 
Southern Methodist U. 
Snyder HS. 

N.M.M.1. 


TMEA ‘53, ‘54, ‘55, ‘56 Concerts 


WRITE FOR FREE BROCHURE AND PRICES 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, New Jersey 








NATIONAL MUSIC WEEK 
ANNOUNCED 


**Life Veans Vore With Vusic! 
will be the theme of the 34th obser 
vance of National Music Week to bs 
celebrated this year from May 5-1: 
Folk music of all nations will be 
week 


concerts, and community 


highlighted throughout the 
recitals, 
Sings now being planned, Charlott 
Rice, Acting Secretary of the Na 
tional Music Week Committee. an- 
nounced today. 

**Through the common bond of 
music we may achieve a greater 
measure of knowledgé and under- 
standing of peoples of all nations,”’ 
Miss Rice commented. In addition 
the National Music Week Committee 
has requested that each organizatior 
planning an observance sponsor at 
least one concert of all-Americar 
music in order to promote greater 
appreciation of our present-day 
composers. 

Last year more than 3700 com 
munities throughout the nation par- 
ticipated in National Music Week. 
President Eisenhower commended 
the observance and forty-five state 
governors issued proclamations 
urging local residents to plan special 
programs. Several governors used 
the occasion to call attention t 
their official state songs and asked 
that school children be taught the 
words and music. Hundreds of mayors 
also noted the week by proclamatior 
and statements. 

Chief participants in last year 
Music Week activities, 
Miss Rice, 


clubs, churches, 


according to 
were schools, musi 
recreation depart 
ments, and local civic and social 
organizations. Many communitie: 
organized committees to plan and 
direct Music Week events. 

National Music Week was founded 
in 1924 in order to promote year 
round interest in community musi: 
projects and to encourage the es- 
tablishment of musical programs of 
permanent social and cultural value. 
The Week is sponsored by 30 national 
organizations efforts are 
National Re- 


whose 
coordinated by the 
creation Association. 


A program announcement and 


list of books and pamphlets available 


to help in Music Week 
events may be obtained by sending 


planning 


a self-addressed stamped envelope 


to the: 
NATIONAL RECREATION ASSOCIATION 
8 WEST EIGHTH STREET 
NEW YORK 11, NEW YORK 


AAAAAAAAAAAAALL 
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TCDA CONVENTION 


The Texas Choral Director’s as- 
sociation will hold its second an- 
nual New Music Reading Clinic on 
June 9, 10, and 11. in Dallas at 
the Adolphus Hotel. All sessions 
will be conducted in the Cactus 
Room. Leading Choral Directors of 
the Southwest will conduct the se- 
ssions. Due to the interest shown 
by the choral directors of Texas, 
the convention is expected to triple 
the attendance of the 1956 meeting. 

New music from canada 
fifty publishers will be read. This 
music will include selections for SA, 
SSA, SSAA. SAB,SATB, TBB, and 
TTBB. Both secular and sacred 
music will be featured. One night 
session will be devoted to graded 
anthems for the church. Registration 
will begin Sunday, June 9 at 3:00 
P.M. in the Cactus Room. Room re- 
servations may be secured from any 
of the leading hotels in downtown 
Dallas. 

Further information concerning 
the convention may be secured from 


the President, Earl Tom Keel, 2904 


Purington Ave., Ft. Worth 3, Texas. 


§§SSSSSSSSSSS58 


CONGRATULATIONS! to Mark H. 
Hindsley, who was elected President 
of the American Bandmasters Asso- 
ciation. 

Mr. Hindsley succeeded Dr. A. A. 
Harding as Director of Bands and 
Professor of Music at the University 
of Illinois. 


SSSSSSESSESSSSEES 

A new concept in flute instruction, 
“The Flutist’s Guide’’, by Frederick 
Wilkins, soloist for the ‘‘Voice of 
Firestone’? and renowned flute in- 
structor, will be released for nation- 
wide distribution by the middle of 
March. *‘The Flutist’s Guide’’ has 
been published in cooperation with 
D.& J. ARTLEY, INC., manufacturers 
of flutes and piccolos. 

D. & J. ARTLEY, INC. also an- 
nounces a Perma-Pad which seems 
to be a long lasting and trouble-free 
pad. 





White, strong bodied 
Music Writing Paper. 
Withstands repeated 
erasures. Available in 
oll styles of rulings, 
sheets, pads or books. 


Long lasting, permo- 
nently Translucent 
Master Music Duplicat- 
ing Peper. Makes un- 
limited number of clear 
reproductions. Takes 
pencil or ink and resists 


repected erasures. 


Send 25c for complete Somple Kit 
of Musicrite ond Transrite. 


5 LAKE SPECIALTY COMPANY 











5200 WEST 130th ST., CLEVELAND 30, OHIO 








FINE ARTS DEPARTMENT 


ST. MARY'S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frenk G. Sturchio, B.M. 


Director Department of Music 


SanAntonio, Texas 











MARY HARDIN - BAYLOR COLLEGE 

FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Informatian, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 











new ’ 
for school bands! 


Martin’s latest achievement, a fluegel horn of improved 
design, is ready to add bold new tone color to your band. 
Whatever your past impressions of fluegel horns, you'll 
forget them after trying this new instrument. Years of 
research and testing were required to perfect its new bore. 
Now, even young horn players may attain good intonation 
with a little practice. Arrange with your dealer to try a 
new Martin fluegel horn. Its accuracy of scale and rich 
tone will delight you. 


MARTIN 
FLUEGEL HORN 


Deluxe Committee and 
Imperial models in lac- 
quered brass, gleaming 
silverplate or burnished 
gold, complete with case 
Illustrated is Committee 
model in lacquered brass. 


MARTIN 


THE MARTIN BAND INSTRUMENT COMPANY © ELKHART, INDIANA 
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Wt sane « RISERS 


FOR STANDING or SEATED CHORUS 


elhuas re: 
£3 i fa) oy a al ts 
iy 
{ 8 I by te i @ STANDING 


yi i ai lilt Put up te 38 Singers on only 

















See each member, hear each 


voice > nen 
Immediate delivery j 


Di te ee Aq 


@ SEATED i 


Complete Set accommodates 
Chorus of 85 

Doubles for Band or Orchestra 

Rearrange Sections to fit any 


Stage or Group % % _ 
2 
a 


COMPLETELY PORTABLE .. . Easy to Set up — Move — Store 
Designed for maximum proficiency — Greatest safety — Visible 
control — Your Group looks better — Sings better — Sounds 
better on a WENGER RISER. 
re All Bolted 
WRITE FOR FREE CATALOG Construction 















RISERS « PORTABLE STAGES » SOUSAPHONE CHAIRS Splinter-proofed 








Wenger Bidg. Owatonna, Minnesota Edges 
Attention Attention 
MARCHING & CONCERT BANDS PIANO TEACHERS 
The Navy Log March Famous Cartune characters 
M. Band $1.50 Concert $7.50 Two In One, Grade 3 Series 
Imtroduction by the U. S. Navy Band Piano Solo & Duet — 4 hands 
All American March Concert $7.50 CHILLY WILLY THE PENGUIN. 
Full March Band $1.25 WOODY WOODPECKER MARCH 








Bugles On Parade — Salute The Marines - ANDY PANDA POLKA 
An srican Meritage — Mr. Gueterbeck — 160th OSWALD THE RABBIT HOP 
Infantry — 143rd Field Artillery — The Stanford JIMMING CHRISTMAS 
scaly ong — SING U. C. L. A. — Michigan H 
State University March — Hooray For Mr. Foot- Price 60c each 
‘ ball — By the Old Pacific Complete with lyrics, making them 
FOOTBALL ROCK & ROLL—Rams Marching Song attractive for Kiddie parties 
BIBO MUSIC INC. P. O. Box 2728, Hollywood 28, California 








CONCERT BAND MUSIC 


aul 


INTERSCHOLASTIC LEAGUE MARCH — MESANG — ....... 51.50 


THE LUBBOCK SYMPHONY 
ORCHESTRA 


WILLIAM HARROD 
Symphony Conductor 


The Lubbock Symphony Orchestra 
led by Harrod since its inception in 
1946, the orchestra has long since 
won itself recognition as a capable 
musical body whose reputation for 
skill and deftness of interpretation 
has been steadily on the increase in 
all musical circles. Equally at home 
in the field of classical and popular 
light music. the group has won an 
enthusiastic following and the un- 
stinted admiration and praise of visi- 
ting guests and musical authorities. 

The First concert, October 22, 
1946, was sponsored by the Allegro 
and Lubbock Music Clubs, and was 
an unqualified success. This concert 
provided the first money the group 
had with the exception of a $100 gift 


SUIS ie Cenek Wieeiy ce MUON non ik vn cn cen 4.50 from the Lubbock City Recreation 
(Symphony Band — $6.50) Department. 
PROVEN QUALITY NUMBERS! Concertmaster for the group is 
Michael Zablotny, Lubbock Public 
CONCERTO GROSSO — CORELLI — MINNIEAR —.......... 9.00 Schools string instructor. 
(Symphony Band — $12.00) Striving always to provide stimu- 
CANZONETTA — TSCHAIKOWSKY — SCHINSTINE —....... 6.00 lation and entertainment for the grea- 
(Symphony Band — $7.50) test number of Lubbock and South 
Flute, Clarinet or Violin Solo with Band! Plains music lovers, Harrod selects 
his programs to encompass the widest 
[See eee —~ SEMINOTINE @ orecicicain a yaeaeeiadnedwanes 6.00 possible range of diverse tastes. 
(Symphony Band — $9.00) His program for the new season's 
Tympani Solo with Band! starter bears out this fact clearly 
COTTON BOWL MARCH — STURCHIE — ....ccccccccsccess 2.50 
FIESTA FLAMBEAU MARCH PEWS ae isn ke hv ah ak dae 2.50 
(Conductor Scores Gratis Upon Request) 
1100 Broadway San Antonio 6, Texas 
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NEWS STORY 
REGIONAL STATE FAIR BAND 
CHAIRMAN 


By HARRY BARTON 
Director of Pageantry 


State Fair Music Festival 


The announcement has been re- 
cently made of the appointment of a 
“State Fair-TMEA Band Chairman’’ 
for each Region. In making the ap- 
pointment, Dr. Nelson Patrick, former 
State Band Chairman, said the move 
was made to facilitate the selection 
of hands to represent each region at 
the TMEA-—State Fair Music Festival 
in October. 

Due to the fact that the Festival 
occurs so soon after the opening of 
the school year it has been impossible 
to get a complete roster of partici- 
pating organizations until just a few 
days before the event. In view of 
the vast amount of planning and 
preparation involved this has been 
an added problem not only to the 
men in charge, Mr. Harry Barton, and 
Mr. George Royster, but to the di- 
rector of each organization. Since 
the exact number in each of the 
participating bands is’ essential 
knowledge prior to the plotting of 
the involved formations used in the 
Pageant, it was decided to aska 
prominent band director in each 
region to take on the responsibility 
of expediting the certification of 
band from his region. 


AAAAAAAAAAAAALA 


The newly appointed Chairmen are: 


ee ee W. R. Wheeler, 
Levelland, Texas 
Region IT ....... Melvin Montgomery, 


Snyder, Texas 


ON TE is 0 Sct in ys head Hal Spencer, 
Marlin, Texas 
Region IV.......... P. C. Martinez, 


Tyler, Texas 


EEE 3 s606 cevade Robert Renfroe, 
Texas City, Texas 

ree ee Frank Phillips, 
McCallum H. S., Austin, Texas 
SS eee Harold Luhman, 
Robstown, Texas 
BIOM WEEE 6c cs ccc Fred Prentice, 
Rankin, Texas 

Region IX ............Nat Alewine, 


Los Fresnos, Texas 

ee rey noe Carl Bolin. 
Garland, Texas 

nicl oa ae Ray L. Robbins, 


Region X 


Region XI 


Phillips, Texas 
a J. W. Burgess, 
Hamshire, Texas 
ee: John Carrico, 


El Paso, Texas 
James C. Wickersham. 
Burkburnett, Texas 

_ Sees Floyd Weger, 
Paris, Texas 

5 hb adits ae W. B. Skelton, 
Port Lavaca, Texas 


Region XIV .. 


Region XVI 


AAAAAAAAAAAAALA 


All but three of the above Regions 
were breakfast 


recent TMEA 


represented at a 
meeting, during the 
Convention in Dallas. At that time 
plans and proceedures concerning 
the 1957 Festival were discussed. It 
was decided that May 15 be the date 
for submitting the names of one band 
and two alternates from each’ Region 
to those in charge of the Festival. If 
such plans are followed all directors 
concerned may expect to receive 
final plans and charts by the last of 
August. 

All choral and orchestra groups 
will also receive earlier notification 
of music to be used. 





Exclusive with Craddock! 


(RavO(OrD 


The ORIGINAL Luxury Weave Fabric 
for Band Uniforms 


Only in CRAD-O-CORD do you enjoy these out 
standing features . . . typical of Craddock 
leadership: 


@ Developed specifically for band uniforms 
Superior 100% virgin wool worsted 
Popular weight; luxurious feel 

Drapes perfectly for smarter fit 

Retains shape .. . holds press longer 
Finer weave assures longer wear 


Variety of popular colors 


You can both see and feel the superior quality 
of this luxury fabric — pioneered by Craddock 
and available only from 
Craddock. 

Immediate delivery for 
both new and replacement 
uniforms. Write today. 

Ask also for a copy of 
THE CRADDOCK BANDS.- 
MAN — new, colorful, filled 
with valuable information 


rz CRADDOCK 
UNIFORMS 


From The House of Craddock 
22nd & Oak Streets © Kansas City 8, Mo. 








Your Local 
CRADDOCK REPRESENTATIVE: 


HARRIS HUNTLEY 
2629 Northwest 30th 
Oklahoma City, Okla. 


Telephone: Windsor 3-7987 














San Antonio Music Co. 
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BETTER AND 
EASTER SERVICE 


ized Attention 





Personal 





THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


Dependable Service Since 1891 


415 Main Avenue 
FREE CUSTOMER PARKING 


Son Antonio, Texos 
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THE BEGINNING BRASS PLAYER 


By RAY F. ATKINS 


The attitudes, mental and physi- 
cal, of the beginning brass player 
toward. his instrument are very im- 
portant in determining the amount of 
success he will have with the instru- 
ment. It is, of course, necessary 
mental and physical 
normal intelligence, 
proper teeth and lip formation, etc., 
be present for the student to have 


that certain 
capacities, 


any degree of success with the 
instrument. However, there are many 
brass players who possess all the 
mental and physical characteristics 
supposedly necessary for. brass 
playing, yet their playing ability very 
often causes one to think otherwise. 
It is only through correct use of the 
required techniques that a brass 
player ( or any instrumentalist ) ac- 
tually benefits from their presence. 

The frightening thing concerning 
this is that normally the firstreactions 
of the beginner when he gets his 
hands on atrumpet, trombone, etc. are 
exactly opposite to reactions needed 
to develop good brass playing habits. 
The first tendency or desire is to 
get a sound, tone, noise, or some- 
thing out of the instrument. This is 
usually done through brute force and 
the result more often than not is 
undesirable and ear splitting. 

It is therefore evident that the 
director with a group of beginning 
players has much to do in 
order to reverse the natural tenden- 
cies and to channel them in the 
proper direction. It is very difficult 
to explain to a group of fifth or 
sixth graders proper breath support, 


brass 


control of the diaphragm, etc., and 
usually results in confusion. Be- 
cause of this the best weapon the 





PUBLICATIONS OF 
ALL PUBLISHERS 


director has is that of relating brass 
playing to singing. Have the stu- 
dents sing a simple melody that is 
familiar to all of them. Afterwards 
point out the ease in which they can 
sing. Emphasize the continual flow 
of breath while singing, that a breath 
was not taken for each word, and 
that the words were connected to 
make a phrase. The next step—defi- 
ning to the student the work of the 
lips in playing which is indeed a 
difficult one. The ultimate objective 
is that of getting the pupil to use 
his lips properly so that his playing 
will have the freedom that is desired 
in good playing. There are various 
methods used for explaining the 
work of the lips to the student. All 
of these have good points, but if 
given to the student without proper 
control and supervision by the in- 
structor they may lead to improper 
playing. Observe each student con- 
stantly making sure that none are 
straining or forcing the breath to get 
a tone. Insist on correct posture, 
but do not allow students to become 
rigid or tense in a ‘“‘supposed’’ 
correct posture. Continue to encou- 
rage the students to be relaxed 
while they play. Tension in any 
part of the body will namper a per- 
son’s playing. If a student can be 
convinced that he has the best com- 
mand of his instrument when he is 
relaxed, then a great part of the 
battle is over. True, this is only 
the beginning for there is much, much 
more to playing an instrument than 
being relaxed. One must develop 
tone, breath control, technique, the 
ability to read and interpret music 
accurately, and many other things. 
However, freedom in playing is the 


only real foundation upon which 
other elements can be built success- 
fully. 

It seems that if more time was 


spent with the aner helping him 


to understand his instrument and to 
gain ease in producing a good tone. 
the other elements of playing would 
come more easily. A player with a 
proper foundation will develop more 
rapidly than the player who attempts 
to combine the laying of the founda. 


tion with learning to read notes, rhy- 


thm, fingerings, and so forth. Because 


of this it seems that time spent in 
developing a correct habit of playing 
would pay for itself by providing for 
a more rapid and extensive advance- 
ment. 


f a ¢ 
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CV 








...Masterpieces in 
instrumental 
dependability 











flutes and 
piccolos 


Tonal quality, perfect pitch control, 
playing ease, and long-lasting 
durability makes an Artley the ideal 
choice for student or professional. 

| Play an Artley .. . and enjoy years 
of profound musical enjoyment. 


“Smart Styling” is the word 
for Artley Cases. Made of 
co.0orful, durable plastics 
| with genuine leather bina- 
ing. 


D. & J. ARTLEY, INC. 


ELKHART, INDIANA 








Save Time and Expense — Send your Order to 


BROOK-MAYS MUSIC CO. 


1005 ELM ST. -« 


DALLAS, TEXAS 


Seaton Re ee 
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BAND and CHORUS 
MUSIC @ METHODS |; 
and COLLECTIONS, AZ 

Also SHEET MUSIC } 
for ALL INSTRUMENTS 
and VOICE 
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( From Page 4 ) 


memory. All of us should know a 
half-dozen. Beethoven, in his later 
sonatas, achieves a greater unity by 
not allowing the music to stop at the 
end of each movement, but by con- 
tinuing without a break. As the 
sonata form began with a one-movement 
form, in the later Beethoven the one- 
movement form is again suggested, to 
be fully realized by Franz Liszt in 
his great B Minor Sonata and by 
moderns like Scriabine and Prokofiev 
in their one-movement creations. 


Schubert 
wrote piano sonatas in the classical 


Following Beethoven 


form but filled with his romantic 
spirit. Some are not too difficult 
and in them the Schubert gift of 
melody reigns supreme. 

Chopin and Schumann chose to 
write sonatas in the classical four- 
movement pattern, but they shattered 
the classical concept of what sonata 
There is much 
music in the 


content should be. 
beautiful romantic 
Beside these emotional 


Chopin, 


sonatas. 
works of Schumann, and 
Liszt, the Brahms sonatas at first 
seem austere, but a warm heart beats 
in them also if we but search. 

From the early Baroque era to the 
to the immediate present whata wealth 
of music for performance and for 
teaching exists in sonata form! A 
pianist should never get bored for 
his musical world is so “‘filled with 
a number of things that I’m sure we 
should all be as happy as kings’’. 








EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
ali areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the faculty 
has national recognition 
For details address 


School of Fine Arts 
Texas Christian 
University 
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ORCHESTRA DIVISION 





By LOUIS U. KROMMINGA 


Orchestra Chairman 


I welcome this opportunity to 
serve the TMEA as Orchestra Chair- 
man. It has been my pleasure to work 
as Organizer for three years during 
which time I have become acquainted 
with many fine educators throughout 
the state. 

Since our convention is past it is 
time for us to make our plans for the 
coming year. The composition con- 
test for high school students was 
very successful, thanks to Dr. Hodg- 
son, and the Texas Unit of ASTA is 
very anxious to make this an annual 
affair The rules and regulations 
will remain the same, so have any 
interested students start on a com- 
position immediately so it will be 
finished by the deadline, November 
30, 1957. 
be sent to Louis U. 
1608 Wethersfield Road, Austin 3, 


Texas. If you desire a copy of the 


The complete score is to 
Kromminga, 


composition contest rules let me know. 

Invitations to representative or- 
chestras throughout the state to 
participate in the State Fair Musi« 
Festival Day will be sent out before 
June ist. Any director interested 
in taking their orchestra to the State 
Fair notify me immediately. 

[The Texas Unit of the ASTA would 
like to make an addition to the acti- 
vities of the Orchestra Division for 
our convention in 1958. This addition 
is to be a Directors String Orchestra 
made up of string teachers in Texas 
There will be an hour reading session 
of easy to difficult music for string 
If this 
project appeals to you, or if you have 


orchestra or small ensemble. 


suggestions for | laying any specifi« 
composition that you think warrants 
recognition by other string teachers, 


let your desires be known to me. 
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FORT DODGE, IOWA 


HIGH SCHOOL & JR. COLLEGI 
BAND 


UNIFORMED BY 


Stanbury 


May we show you what 


Stanbury quality uniforms 
A\p- can do for YOUR band? 
(. ) Write for complete infor- 
uf mation to: 
Th 


Dept.A 720 Delaware, Kansas City 5, Mo 





Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes 
Gyorgy Sandor, internationally famous 
Artist-Teacher 
Unusual professional and teacher-training 


opportunities on undergraduate and 
graduate levels 


Address inquiries to 


Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 











A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 











Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIRECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 
1077 S. Fourth Street 
GREENVILLE, 1LLINOTUS 
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( Book heviews Continued ) 


of varied experiences and criticisms. 


If there is one significant conclusion 
that has emerged from these years of 
testing it is to teach the art of music 


and not theory, for the enrichment of 
life, through the stimulation of creati- 
vity and the clarification of insights 
for the per former and listener’’. 





AN INTRODUCTION TO MUSIC 
AND ART IN THE WESTERN WORD 
Wold and Cykler, Wm. C. Brown 
Company, Dubuque, lowa, 1955, 


343 pages, Price $3.75 

This introduction, 
not a history, of the arts generally 
associated with or considered as 
cultural. The nontechnical terms 
used to explain the stylistic ino— 
vations have a wide range of appeal 
for the layman desiring a broader 
conception of past and _ present 
works. The . explanation of the 
doctrine of ethos in Greek music is 
appealing to the intellect. On the 
other hand, the comment with res— 
pect to the effect of the automobile 
on architecture in the 20th century 
is enlightening. 


book is an 


The dynamic approach by the 
authors lends color to the reading 
as well as deeper appreciation for 
their forthright analysis of art and 
artist alike. Especially commend— 
able is their systematic process of 
dealing with each phase or period 


which they have marked off into 
arbitrary divisions, The authors 
state: The superficiality of the 


Renaissance religious art gave way 
to the sincerity of the Baroque.’ 
‘The last decades of the 16th cen— 
tury——Contained ingredients out of 
which arose the Baroque.’ 

The categorization of the artists 
of impressionism is no major feat; 
but to discern the technological 
differences in color, line, and form 
of each work and to explain the 
primary point of deviation as is 
done in the chapter dealing with 
the subject, is sufficient to stimu— 
late the interests of all sincere 
readers of the book. 





Make Your 
Purchases From 


Our Advertisers! 


SIXTH SYMPOSIUM of 
CONTEMPORARY MUSIC 


Under the general direction of 
Mary Jeanne van Appledorn, the Sixth 
Symposium of Contemporary Music 
will be on the campus of Texas Tech, 
May 6th through May 12th. 

The first program will be a base- 
ball opera, “‘The Mighty Casey’’ by 
William Schuman, which will be pre- 
sented in the Tech gymnasium on 
the evenings of May 6th, 7th and 8th 
at 8:15 p.m. 

On Friday evening, May 10th, the 
Tech Choir under the direction of 
Gene Hemmle will give a program 
in the Music Building. Assisting 
the choir will be the Tech Orchestra 
under the direction of Paul Elsworth 
and the Madrigal Singers under the 
direction of Cleve Genzlinger. 

Saturday evening, May 11, Walter 
Schenkman will give a program of 
contemporary piano music. 

The finale of this extensive sym- 
posium will be given Sunday afternoon, 
May 12th at 3:00 p.m. by the Texas 
Tech Concert Band under the direc- 
tion of D. O. Wiley with Clifton Wil- 
liams as guest Conductor. The 2nd 
portion of this program will be two 
American Bandmasters’ Association 
prize-winning compositions by Clifton 
Williams, “‘Fanfare and Allegro”’ and 
“‘Symphonic Suite’’. 





Orchestra Uniforms 


ai 










OSTWALD strikes a fashion crescendo with another 


“exclusive” — a repertoire of beautifully tailored 
Orchestra uniforms— superb quality bearing budget 
wise prices — styled to restore to the Orchestra the 


prestige and position it so richly deserves. 


Phone or write for “Fund Raising Ideas” booklet (free). Your 
local Ostwald representative will help you select styles, fabrics, 
colors, etc. Ostwald gives custom tailoring attention to every 
Delivery promises are dependable and 


detail of your order. 
confirmed in writing. 
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ATTENTION ALL TMTA MEMBERS 


Are all members of your class 
Student Affiliates? 


it was difficult to eliminate those 
who were semi-finalists. For this 
reason we have to supplement the 
published list with additional ques- 
tions. 


be asked to recognize pictures pub- 
lished during the year and give infor- 
mation about them. How do these 
ideas appeal to you? 

Another activity which would be 





; We are planning big things for You can help and also your stu- interesting and would help greatly 
‘ them at the State Convention in Tyler dents can feel they have a part in in preparing for the Quiz at the Con- 
on June 10th. My special interest the plans by having them suggest vention would be to have a Quiz 
. and job is the Keyboard Jr. Quiz. possible questions that might be among your own students. If there 

There will be two divisions, one for used. Perhaps you could have a is more than one teacher in your 
; Young Keyboard Jr. and one for Key- little contest in your class to stimu- community who would be interested 
, board Jr. with Prizes to be awarded late more interest and a more careful you might get together and have a 
; in each division. These were such study of the magazines. This con- Quiz conducted much like a spelling 
’ a success last year in El Paso that test would be to have students for- bee or like the Quiz programs we 
y we hope a tradition has been estab- mulate questions they think would see over TV. 

lished which will grow as Student be usable. Let us hear from you and above 
> \ffiliate grows. A suggestion has been made that all lets see you at the Convention. 
f As you may know the basis for if there is difficulty in arriving at a , 
the quiz is the questions published winner that a sort of music memory By ARDATH JOHNSON 
; by Keyboard Jr. in May covering the contest be incorporated. The numbers QUIZ CHAIRMAN TMT A 
’ eight issues of the year. tobe played for the students to recog- : 
y One of the problems in arriving nize would be those discussed during a i é 
> at winners last year was that the the year in Keyboard Jr. or Young e 

students were so well prepared that Keyboard Jr.. Another is that they 
f 

TEXAS ASSOCIATION OF MUSIC SCHOOLS 

SENIOR COLLEGES 
Abilene Christian College Sacred Heart Dominican College Texas Western College Kilgore Junior College 


Abilene, Texas 
Leonard Burford, Ed.D 
Chairman, Dept. of Music 


Austin College 

) Sherman, Texas 

Francis H. Mitchell, Chairman 
Department of Music 


Baylor University 

Waco, Texas 
Daniel Sternberg, Dean 
School of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, M.M., 
Chairman, Music Department 


East Texas Baptist College 
Marshall, Texas 


REPARE Chem BRAS Fine Arts 


East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D 

Chairman, Dept. of Music 


Hardin—Simmons University 
Abilene, Texas 

William S. Mathis 

Director, School of Music 


Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, PhD.,Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M.,M.M. 
Chairman, Dept. of Music 


Lamer State College 
Beaumont, Texas 
George Parks 
Chairman, Dept. of Music 
Mary Herdin Baylor College 
Belton, Texes 

Donald I. Sonnedecker, Ph.D 
Director, Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichite Falls, Texas 

Emo Daniel, Mus. D. 
Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D 
Dean, School of Music 


Our Ladv of The Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M .M.M 

Director, Department of Music 
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Houston, Texas 
Floyd D. Funk, Ph.D 
Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 

Cc. R. Hackney,Mus.D.,B.M .M.A 
Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M.,M.A., 
Ph.D.,Dean, School of Music 


Southwest Texas State College 
Sen Marcos, Texas 

Mary G. Buchanan, Acting Head 
Department of Music 


Southwestern University 
Georgetown, Texas 

= D. Richards, Dean 
choo! of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner,M.M 
Head, Dept. of Music 


Sul Ross State College 
Alpine, Texes 

Glen Francis Davis, B.S..M.A 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texes 

Robert L. Hull, Ph.D 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texes 

Rolf Espeseth, M.M., Chairman 
Division of Music 


Texas State College for Women 
Denton, Texas 

W. Eberly, Ph.D., Head 
Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmie, Ed.D 
Head, Dept. of Music 





El Paso, Texas 
E. A. Thormodsgaard, Ed.D 
Chairman, Dept. of Music 


Trinity University 
San Antonio, Texas 
— Seagle 
irector, Dept. of Music 
University of Texas 
Austin, Texas 
E. William Doty,B.M.,Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrills Lewis, Ph.D 
Cheirman, Dept. of Music 


Weyland Baptist College 
Plainview, Texas 
William E. Steward 
Chairman, Dept. of Music 


West Texas State College 


Canyon, Texas 

M. J. Newman, M.A 

Chairman, Dept. of Music 
Southwestern Baptist Theological 
Seminary, Fort Worth, Texas 
James McKinney, B.M.,M.M 
Acting Dir Sct 1 of Music 


JUNIOR COLLEGES 
Amarillo College 
Amarillo, Texas 


Lloyd Patten,B.A.,B.M.,M.M 


Chairman, Music Dept 


Arlington State College 
Arlington, Texas 

Dr. Cothburn O’Neal 
Division of Fine Arts 


Chm 


Blinn Junior College 
Brehnam, Texas 

Mrs. J. C. Lauderdale,M.M. 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 
R. B. Golemon 
Chairman, Dept. of Music 
Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M 
Chairman. School of Music 


OFFICERS 


Dr. Orville J 
Dr. H 


Borchers, President 


Grady Herlen 


Donald W. Morton 


Vice President 


Dr. E. W. Doty. Past President 


DIRECTORS 


Francis Mitchell 


J. D. Davis 


Dr. MerrillS Lewis 


Southwestern Musician—Texas Music Educator 


Secretary 


Kilgore, Texas 
Samuel M ones, /', 
Chairman, Dept. of Music 
Odesse College 

Odessa, Texas 

Paul Peck 

Chairman, Depertment of Music 


Paris Junior College 
Paris, Texes 

Thomes L. Noblitt 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texes 

Fred Baumgardner, B.M 
Head, Department of Music 


San Angelo College 
San Angelo, Texas 
D. David, M.Ed 


Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texes 
Marjorie Walthall, Ph.D 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texes 

Donald W. Morton,M.M.,Mus.D 

Head, Division of Music & Fine Arts 


Temple Junior College 
Temple, Texes 

Mrs. Robert Mershal! 
Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbeum,M.M 
Head, Dept. of Music 


Wharton County College 
Wharton, Texes 

John R. Hunter 

Chairman, Dept. of Music 
CONSERVATORIES 

Musical Arts Conservatory 
Amarilio, Texas 

Gladys M. Glenn, M.Mus,M.A. 
Mus.D., President 


Fort Worth Conservetory 

Fort Worth, Texes 

—— Tillett, 
resident 


Houston Conservatory 
Houston, Texas 
Mozart Hemmond, 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum 
President 


CLIFTON WILLIAMS AGAIN WINS 
ANNUAL OSTWALD BAND 
COMPOSITION AWARD 


At the 
Association 
, March 6-9, 
received the 


Bandmasters 
Convention in Pitts- 
1957 Cliftor 
$500 Ernest 
Ostwald Memorial Award for the best 
Williams,a 
of the 
had previously 
Ostwald award 1955 
his ‘Fanfare and Allegro’’ 
published by Clayton F. 
His talentis 
Lt. Col. William Santelmann, Ret 
former leader, U. 8S. Marine 
judges committee. 


American 


burgh, Pa 
Williams 


band composition of 1956. 
member of the music faculty 
University of Texas, 


won the for with 
now 
Summy Co. 


gaining wide recognition. 


Band was 
chairman of the 
Adolph Ostwald, 
form by Ostwald, Inc., pres 


President of Uni- 
ented 
the award. 

of the 
to encourage the 


The purpose award is two- 
fold — writing of 
new band music and to help young 
composers to come to the forefront. 
[The late Ernest Ostwald, in estab- 
lishing the award, supported his 
that the 
should grow, 


conviction development of 


better band music and 


recognition as it 


have true grew. 





TEXAS COLLEGE OF ARTS AND 
INDUSTRIES 


“Ss Texas 


SUMME R Fy RLING CAMP 
gluly(14\— 19 / \ 

: i 4? = 

q Bob Roberts, *Hlead Se rucise 


/ P oe 
SU MME R BAND C al 
ariuly 2 »] — 26. _195 
~~ ‘a tl 


- Paul Yoder\ Gue st Clinician 


ae | 


: / 
for further infogmation write: 4 

: Dr. Preston Stedman 

C hairmahy [Music Dept. 
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LT. COL. WM. SANTELMANN 


CONCORD & LEXINGTON 
a thrilling new concert march 
by George W. Briggs, Jr. 


arranged by John A. Finnegan 


THE DAM BUSTERS 

a new English concert march 

by Eric Coates 

arranged by William C. Schoenfeld 


HIGHLIGHTS OF GEORGE GERSHWIN 
arranged by Paul Yoder, including: 

Nice Work If You Can Get It, They Can’t Take 
That Away From Me, Love Is Here To Stay 


HIGHLIGHTS OF KURT WEILL 
arranged by Paul Yoder, including: 
September Song, Jenny, 

Speak Low 


News for Orchestras 


HIGHLIGHTS FROM “THE KING AND I” 
by Rodgers and Hammerstein 

arranged for School Orchestra 

by C. Paul Herfurth 


TUNE AND WORKOUT FOR 
YOUTHFUL ORCHESTRA 


easy variations on “Skip to my Lou” 


by George Kleinsinger 


(Left to Right} ADOLPH OSTWALD, CLIFTON WILLIAMS, 





$4.00 
5.50 
75 
30 


2.00 


4.00 
5.50 
75 
30 


4.00 
5.50 
75 
30 


4.00 
6.00 
8.00 


4.00 
6.00 
8.00 





The Chappoll Group |}. 


Buxton Hill Music Corp., Chappell & Co. 


Inc., De Sylva Brown & Henderson Inc., 


Gershwin Publishing Corp., 7. B. Harms Co., Williamson Music Inc. 


RKO Building Rockefeller Center 


MOR! 
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Po 
SMIT 
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Ph 
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Ce 
Fr 
Sp 
Pl 
BIG! 
Full Band . Se 
( 
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Conductor - 
° 

Ex pts, ea. 
Full Band HAT 
H 
KAS 
° 
L 
KEI 
Full Band : 
ull Ban MIL 
Symphonic = 
Conductor ; 
Ex pts, ea. = 
YO 
Full Band 3 

Symphonic 

Conductor 
BA 
Ex pts, ea. . 
: 
NM 
BR 
2 
HA 
C 
+ 

Set —— 
Set “B”’ ~ 
Set — _ L 
co 
CR 
Set “A” | 
Set "B” FR 
Set nee | 
GC 
New York 20, N. Y. 
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AMARILLO 

MORRIS, Mrs. Elizabeth, Teacher of 
Piano and Theory, Accredited by the 
State Education Agency. 3504 S. 
Polk St., Phone DR 2- 1680. 


SMITH, Edna W., Teacher of Piano, 
Voice and Violin. State certified for 
school credit. 1908 Monroe Street, 
Phone DR2-7772. 


AUSTIN 
ALLISON, Irl—President, Notional Guild 
of Piano Teachers, Inc.; American 
College of Musiciens; and National 
Fraternity of Student Musicians. 
Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J. A.—Progressive 
Series: Piano and Theory. 4907 Burnet 
Road. 


LANDRUM, Miriam Gordon—Texas School 
of Fine Arts, 200 West 19th. 


BEAUMONT 

HARNED, Jewell—Teacher of Piano & 
Harmony. 2209 Calder. 

KASZYNSKI, Hubert B., Asso. Prof. _ 
of Music, Head of Piano Department., 
Lamar State College of Technology. 

KENT Studios—Alice Kent, Violin; 
Rachel Kent, Piono, 2310 Calder. 


MILAM, Lena-—B.S., M.M., Mus. D., 
Author of Series of Music Work Texts; 
Teacher of Violin and Viola. 1693 
Pennsylvania Avenue. 

WHITAKER, Anne—Teacher of Piano. 
2575 North, 

YOUNG, Mrs. J. H.—Teacher of Pi 
3248 Brandon. aan, 


BROWNWOOD 

BARTHOLOMEW, Mrs. E. C.—Teacher 
of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First 
Methodist Church, 907 Center. 
BRANOM, Mae-M.A.,Mus.D., Professor 
of Music, Howard Payne College. 
HARLAN, H. Grady—D.Mus., Ph.D., 
Chairman, Division of Fine Arts 
Howard Payne College. 


DALLAS 

BORCHERS, Orville J.-Ph.D., Dean, 
School of Music, Southern Methodist 
University. 

CLIFT, Lorelei, Rapley, 1109% Elm. 

COBB, Hazel—Piano—Teaching Methods 
3521 Cornel! Ave. 

CRAMER, Bomar, Pianist, Full Teach— 
ing Schedule. Season 1955-56. P.O. 
Box 2297, Tel. EMerson 1913. 

FRANCE, Virginia—Pianist, Teacher, 
Piano Class Instruction, Dallas 
Independent School District 2844 
Bonnie View Road. 

GOLDEN, Mrs. J. Roscoe—Associate 
Professor of Voice, Southern Metho— 
dist University. 
sUTCHESON, isabel—Nationally known 
piano teacher. Winter session— 
Private lessons and group work for 
pianists. Piano teachers forum 
conducted. Summer—Session—Normal 
work: Refresher course for piano 
teachers. Brook Mays Music Studios. 


teachers, Trinity University: Studio 
28.13 N. St. Mary's 


) OUR LADY OF THE LAKE COLLEGE- 
f f Sister Lucy Marie, Director Depart— 
Professional irectory ROZANCE Trodie and Tony—Accordion 


KYLE, Maude Davis—Voice—Piano; 
4513 Cole Avenue. 
MEADE, Ruth Norton—Teacher of Voice STAFFEL, Tekla S.—School of Piano, 


SMU, 3913 Morquette. Teacher of Piano, Theory, Harmony, 
O'REILLY, Mrs. Pat—Teacher of Pianc, 235 Army Blvd. 
807 Woodlawn Ave. WAGNER, Miriam Ulrich, Pionist— 
VAN KATWIJK, Paul—Prof. of Piano, San Antonio College, Phone PE24208 
Southern Methodist University. WARD, Ardis—B.M.,M.M., Voice, Piano 
WILLIAMS, Philip A.-Professor of Organ, Theory. 254 Montclair Ave., 
Violin, Head of Violin Dept., SMU, San Antonio Academy. 
4000 Marquette, Tel EM 3153. PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3~6950 
DECATUR 
GARRETT, Clyde Jay—Chairman Divi- SHERMAN 
sion of Fine Arts, Decatur Baptist FRANCIS H. MITCHELL, Chm., Dept. 
College. of Music, Austin College. 
DENTON 
OWSLEY, Stella, B.S., M.A., Mus.D. ' 
Dramatic Lyric Soprano—Teacher of TYLER 
Singing. Author of ‘Helpful Hints to OVERLEESE SCHOOL OF MUSIC- 
ging 
Singers’ and ‘The Child Voice,’ Nina H. Overleese, piano, theory. 
Texas State College for Women. 628 South Bois d’ Arc. 
SCIONTI, Dr. Isabel—Concert Pianist, WALTERS, Ruth Margoret—Bach, Mus., 
Teacher, 307 Normal Ave. Teacher of Piano and Theory. 427 
EBERLY, J. Wilgus, Ph.D.—Pionist— South Oakland. 
Teacher—Conductor, Director, De- WACO 
partment of Music, Texas State College SMITH, Mrs. Curtis C., Teacher of Piano 
for Women. Box 3865, TSCW Station. 3109 Trice Avenue. Phone 3~2053. 
FL PASO WICHITA FALLS 
GREER, Mrs. C.B —Teacher of Piano MAHAFFEY, Albert H.-Voice, and 
4620 Bonds Street, Phone 5—3524. Alta R., Piano, 2148 Avenue G. 
PATTON, Mrs. Houston—Teacher of 
Piano. 2149 Avenue F 
FORT WORTH 
ACERS, Victor B.—~Graduate, New Eng— NEW MEXICO 
—_ ne a, oat ALBUQUERQUE 
resident, omposers an uthors : Nor 
Association of America; Teacher of WAGGONER, oe oo Harmony, 
Voice, Soloist, Composer and Song Theory. 500 17t 
Leader, Music Director Riverside 
Church 
NEW YORK 
EDWARDS, Varina Hawkins: Pianist, ADLER, Clarence—Pianist and Teacher 
Teacher, Recitalist, Orgonist; 4125 336 Central Park West, New York 25 
Anita Avenue, Westcliff, Phone HUGHES, Edwin-—Pianist and Teacher 
WA~—34864 . Classes in New York and Washington, 
McNEELY, Dr Edwin—Teacher of D.C. ten fer infecmetion 117 
Voice; McNEELY, Mrs. Edwin-—Teacher East 79th Street 
of Piano; School of Sacred Music, WHITE, Grace—Magazine Editor of 
Southwestern Baptist Theological National Guild of Piano Teachers; 
Seminary Director of Basic Musical Services. 


TILLETT, Jeanette—Pianist, Teacher, 


520 Fifth Ave., New York 36, N.Y. 
Director, Fort Worth Conservatory of 7 


Music; Faculty, Texas Christian 

University, 426 S. Henderson DELTA OMICRON-—National Profes-— 
WHITLOCK, E. Clyde—Faculty, Texas sional! Music Fraternity, Miss 

Christian University, and Fort Worth Roxine Beard Petzold, National 

Conservatory; Music Editor Fort President, my F D. 2, Newark 

Worth Star—Telegram; Director Texas Valley, New York 


Music Teacher Association. 426 § 
Henderson 


GALVESTON 


FRANZZO, Mrs. J. J Teacher of Piano MASSACHUSETTS 
Musicianship and Theory. 3325 Ave. O JOHNSON, Edna Cora—Teacher of Piano 
Theory, Harmony, 1396 Beacon St., 
Brookline 
HOUSTON ONDRICEK, Gladys Posse t~Pianist— 
BOYD, Kathryn E.-Piano and Voice, Teacher, Boston University College of 
2223 South Boulevard Music Private Studio Symphony 
CURRY, Ino Pearl, Teacher of Singing Chambers 246 Huntington Ave 
706 Stuart, Houston Boston 
SAN ANTONIO WASHINGTON 
UINN, Mrs. John T —Piano—Theory MU PHI EPSILON, Nationo!l Music- 
(NGP T) 15 Rosemont Dr Sorority, Eleanor E Hale Wilson 
LOPER, Mary Stuart—Soprano. Teacher (Mrs. P. Raymond National Presi- 
of Singing 115 Humphrey Avenue. dent, 2800 39th Avenue West, Seattle 99 








Library of Congress 
Serials Record Division 
Washington 25, D.C. 
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1. Place your order now, without delay, 


for certain delivery before Football Season. 







yj 








: } Simplify this important project by using our 
iH 40 yeats of experience and skill, assuring 
f you of flawlessly tailored uniforms. 
af 









From the 
drawing boards 

to the stadium field, 
our complete, conscientious 
service meets the most exacting demands. 

We specialize in choicest long-wearing fabrics 
from famous textile mills. Our tailoring skill is backed 

by three generations of training and experience. 

° Moderate prices reflect our total competence. Write 
or wire today. Samples, prices, complete 
information furnished promptly. We 
have a representative near you. 


FORMS, INC. 


SAN ANTONIO 5, TEXAS 














DISTINGUISHED 
BAND UNIFORMS BY 


SOL FRANK 
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